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G Buctly

+Any colour you ke, s long 1 it black.« A quip that
could probably find & nod at any number of openings

posed o v ueered his
Loy T, ke colons Iadezed
f the proces of prductonon whic

depended: black Japan enamel was the fastest to dry.

PEOPLE WITH NO
HEADS V. PEOPLE
WITH THE HEADS
OF ANIMALS

For the British, British men in partcul fpos-

‘Well, like most liberals I prefer questions to solutions.

The mission of a virus is

serve its host, and thus itelf. In any case, subversion
s not an activity in and of itself; nor can it be an end
or goal. As ever,the artist's work is an analysis of the.
artsts relation to the work, the atis resists art, the
artist resises the artist, and other extrapolations along.
those lines. Resistance from an unusual quarte,

Asin the following anecdote

Recent radical labor activity has tended to come from
an unusual quarter: migrant workers who have rea-
ched the US from areas o the South: Mexico, Gentral
AmericSoul Amerc.In oy cus hese woier

sibly the Edwardian period, or in any case men of 3
certain social class at some point prior to World War
, I

le new classes of consumers and Ford could sense its
comicform: e new feedom 10 make .
s the possibility of choice. In our own time, where
e e
dization towards dreams of mass customization, this
v coloue bas come back around ind s g he
butt ofjokes. I Ford could align black with effciency
R e
has o clear alib. I it is tempting t see the profusion
Of blacks as 3 pusing phenomenon of styl, it is unc-
lear whether one understands anything more about
it by lumping together so many different objects and
procesd with the disggrgati-

to defer the verb to the very end of asentence; a dis-
Play of brecding, a showing-off, a décor ole: sLet’s
don't us down the garden path leade. Keep deferring
theert.

e

amiliar with aristic explorations of banality,
emptiness, depletion, etc, which seem to focus their
passive aggressions on the image. But cvery image is
facile. Something quiet and restful. How to make an
art that i not interested in the iy
Tt may be true that images are one of the pivotal re-

andiis politics?

rography of the various shades and surfaces from the

outer fringes of gray to te depths of what nineteenth
century chemistry sought n its lusive quest for abso-

Tute black?

“The dilemma has something to do with the completi-
on,in 1976, of Philip Johnson and John Burgee’s Penn-
20il Place. Pennzoil's Vice-President, Hugh Liedtke
reportedly pushed Johnson to change his original de-

A dark prence onthe syline
oil was heralded s 3 breakthror

i 10 confirm this reading, artcles

images of Tony Smith's 1961 sculpture Spit-

iking s e e il Smih weld
describe it s “probably maligna

isplacing the real siteof the transference, something.
forged at the level of the image, as 3 thyming of black
geomereupon the prnid g o ryming

in Panofsky, and more recently Yve-Alzin Bois,
,.m s poculomorphic, ninuaring relations oF
i nence betmeen diffcrent objecs o the bai ofan

B Foial . Given th temins e
of the connection when both objcts are approached

i detal, the popularity of pairing Smith's sculpture
and Johnson's Pennzoil may be seen lss as & monu-

his sculptures, his comments regarding this colour
e sare but indicaive. The plywood mock-ups

gulators her in adverti-
o e G e )
some place betiween. Should there not be, however,

regulators of modern life which

not actual-

Iy be An

el may in fact have no in-
tention of becoming even long term residents, hoping
o put in only 3 few years of work before returning
1o their country of origin with full pockets. How is
it that radical lef politics now finds itelf springing
from this constituency? It may be instructional 0
turn to carlier moments in left US social history. One
finds the same patterns in the currents of the Socia-
list 19305, although in tht case the new immigrants
were from Europe. The point i, in this country much
of the most fervent agitation on the progressive labor
ide of things has come from foreigners, whether it
be those who weathered the Eastern European 19505,
or the Latin American 19705 and '80s, or whatever.
Truly 2 home grown radicalism falling in line with
everything we expect from the United States. OK,
basically what happened is, Americas Latin American
the 19708 and 19801 produced

of the image, which have instead t0 do with codes and
processes lacking any visibility? OF might it be true

wave of radicalized immigrants from below, binging
revolutionary organizing strategies and demands that
will

after they have departed.
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firse New Jersey
ey undcrhmlvn tes for
ihe emriona ffcs ¢ would producethan because

bithary To wee any other
rgued, “would imply a different kind
of chotce Smith ik Ford afflited black witha de-
cision without the possibilty of choice. What could be

it semd to him the et

b

B e e B s
peciciality: a et tht menaesthe vey opposition of
surface and depth as 3 model for thinking the impor-
fance of differences. Perhaps ominous,

such 3 preudo

one to gain some grasp upon paradox of considerable.
currency: thelure o black geometry has something to
dovwith ts abili

i n the generic, whether
the model-T or the neutral ground of 3 medialess me-
dia, while simultancously being a colour marked out
for hyper-specification. Taken 1 4 ed thread, looking

some distinctions that might
the temptations of cynicism towards
possible distance upon the moment.

b g i e, sl
B iy

Pln Bk Tceptr v o o e
Cestle Karabo, a4k pou b ran e

ROME

Wie Delphine, Delphine es tun...

David Bowie how it was sharing an apartment wit

in the mid-seventies

even if we wer

58 they on

Iggy Pop in Berlin
s - just out of curiousity somehow, blissfully
oo o e e whlch
appearently it wasn't n fact: ow them:

siin ove et o st the nm. S

0 messy
s e ey i

focal Aldi, in a bad mood getting the milk for his morni

even though

g coffee

before.

Whois a star, who is a disappearing artist? How do you build your
n no longer even jouin

line at the supermarket? Who is cult history and who never even had

alife? /Karl Holmavist




Ecole du Magasin
Formation professionnelle aux pratiques curatoriales

L’Ecole du Magasin dispense un enseignement professionnel aux pratiques
curatoriales depuis 1987. Elle prend appui sur I'activité d’un centre d’art
dont elle fait partie et organise son enseignement théorique et pratique
autour des sujets contemporains de la culture :

Les artistes pirates des réseaux, projet Digital Deviance en 2001
Sexualité libérée, queer et études de genre, projet Xeros, en 2002

La lutte des artistes contre le sida, projet Aids Riot, en 2003

L'art, I'infotainment et la télé-réalté, projet Royal Wedding, en 2004
We Declare Art a GATS Free Zone ! la culture et I'OMC, projet du Commons
Service Group en 2005

Recrutement des participants a la 16éme session 2006-2007
ouverture des candidatures : 30 mars

retour des dossiers : 30 juin

sélection dossiers : juillet

entretiens : septembre

Renseignements, modalités d’inscription
o4 76 21 64 75 / a.vergara-bastiand®magasin-cnac.org

www.ecoledumagasin.com



